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of their faith not logic,
they opened their wings
softly and stepped
over every dark thing. (30-34)
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Look! Look!
What is this dark death
that opens

like a white door? 33-36)

e &3to] 2aE 2] Z2|H o] F=E 135



Fotesle Earviet AiTtEolA "ol S50l Bk £AE CEle B
oA 2= Fol $E0] otz Mz 742l $7= o= FRF= A
2 AR B, S50 tid &M A S550] Bk 1, (When
Death Comes)Ol|A] o] B 529 k2 27140l 7= A4 & A
o2 golrte BEer A AAY, 21719k 7oAl of &1t A
2oz FAA AZA R F40] ofd A= A, &8t g2 E TE 7t
549 #AL YAt

A & S50 YeAoH] et o] 2hl= HRATR QEeF FHOR
2 =2 Yol A9z M2 (Vulures)O A 2 o]of Tt EAE WA
1L sk AAD] 233t 2 1€ 2= diEsElE "W butterflies
T FEHSPHA, 2= IXHA Rl TR A2 1715 Ho A= des
2 diviEre] o] a3t e disf e BN & & Sl AA 372
gH=Th

ZEHoA| lolA dimel]s Al e et B Sl 52 T
ao = vt

i
uisil

7] 913}
A7) st
7148 w57 e

72

to eat it,
to make it vanish,
to make of it the miracle:

resurrection. (6-9)

4) Oliver, Mary. “When Death Comes.” New and Selected Poems, Vol. 1. 10-11.



the huddle of death to fuel
those powerful wings. 35-36)
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she doesn't consider

what she was born to do.

She’s only filled

with an old blind wish.

It isn't even hers but came to her
in the rain or the soft wind

which is a gate through which her life keeps walking. (15-21)
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she doesn’t dream

she knows

she is a part of the pond she lives in,
the tall trees are her children,

the birds that swim above her

are tied to her by an unbreakable string. (28-33)
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Locked into

the blaze of our own bodies
we watch them

wheeling and drifting, we
honor them and we

loathe them, (26-31)
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And did you see it, finally, just under the clouds

A white cross streaming across the sky, its feet

like black leaves, its wings like the stretching light
of the river? (10-12)
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And did you feel it, in your heart, how it pertained to everything?
And have you too finally figured out what beauty is for?
And have you changed your life? (13-15)
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Whoever you are, no matter how lonely,

the world offers itself to your imagination,

calls to you like the wild geese, harsh and exciting
over and over announcing your place

in the family of things. (14-18)
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The crows see me.

They stretch their glossy necks
In the tallest branches

Of green trees. [ am

Possibly dangerous, I am

Entering the kingdom. (1-6)
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{Abstract)

Mary Oliver’s Animals in Ecopoetic Moments

Chun, Sehjae
(Sookmyung Women's University)

The purpose of this paper is to explicate Elizabeth Costello’s mystic
answer in 7he Lives of Animals that poet can “return the living, electric being
to language,” by analyzing Mary Oliver's animal poems including “Egrets,”

”

“The Egret,” “Vultures,” “The Turtle,” “Swan,” “Wild Geese” and “Entering the
Kingdom.” The poetic strategy Oliver uses in her poems about animals is to
capture the ecopoetic moment. In this moment, the animal’s ecocentric view
stands out in contrast to the homocentric worldview and Oliver constantly and
intentionally attempts to engage the readers in this moment. In this ecopoetic
moment when the dichotomous frame is dismantled and the ecocentric
worldview of animals that grasps itself in relation to each other is experienced,
the poet and reader both experience not only oneness with nature but also
healing for a while. At the same time, these poems also show the difficulties
and limitations of human experience of healing and peace in nature. The poet
and the reader, who are living in the frame of the homocentric dichotomy, feel
the sense of alienation from nature more acutely through poetry, and at the

same time long for the restoration of the broken relationship.

Keywords: Mary Oliver, Animals, Ecopoetry, Readers, Ecocentrism
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